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Language

Words and how
they sound.

Motivation
What a character
wants and why they
want it.
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Genre

A way to describe the

content of a text
E.g. Gothic or Sci-Fi
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Structure

...1s the way that
a text is put
together.

Setting

The place where a
story is set.
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Theme

A theme is a ‘big’ idea

at the heart of the text.
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Form
The format of a text.

E.g. Play, Prose, Verse,
e-mail, poster.

Conflict

When characters face
an opposing force

Man vs

Protagonist

The main character.
The audience usually
sympathises/ identifies
with this character.

Symbol

A symbol
represents a
bigger idea.

Context

Additional information
that helps you to
understand the full
meaning of a text.

Climax

A moment of greater
tension

Antagonist
A character or force
opposing the
protagonist.

Implication
A suggested
meaning of a text.

Voice / Tone

The mood of the
writer / narrator.
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Resolution

The ending or
conclusion of a text.
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Alliteration
A repetition of
consonant sounds

Syntax

The way that ideas are
broken up and put
together in sentences.

Pathetic Fallacy

F-eeJings. thoughts or
emotions sv bolised by
the environment.

Son net

A poem ofl4lines
written in
iambic pentameter.
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Simile Metaphor
A comparison made A -made
using the words w'ithout using "like"
"like" or "as." or “‘as.’
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Onomatopoeia

Words which attempt
to imitate sounds.

Assonance
A repetition of
vowel sounds.

Hyperbole

Exaggeration

Juxtaposition

A contrasting effect

Ambiguity

Two or rrxire possible

Meter

A pattern of beats
(syllables) ina poem. Used
tocreateapoem’srhythm.

meanings. it isunclear vrhich
is the arrect one.

Feet: Names and Stress
» -,

tr ochaic foot - /
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Rhyming couplet Semantlicfleld

Two lines of the same
lengrh that and
complete one thought.

A set of words relating
to the same topic.

Personification

Giving
characteristics to
somethingwhichis not

human.
’
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Repetition

Aworo, phrase or
idea repeatedmore
than once for effect.

w4

Allusion
A reterence to a person, place,

thing ar idea of historical,
cumrai or rcewry ignifienoo.

Ajoke Tial makesaplay on
words. It useswords that
have several meanings.

ey
T
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Cllchd

A phrase or idea that has
been uszad so much it has
becomeamoetmeeingMws
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Advanced poetic language

Poetic Meaning

structures

and forms

Rhyme Therepetitionofsyllablesounds—usuallyattheendsoflines,butsometimesin
the middle of a line (called internal rhyme).

Couplet A pair of rhyming lines which follow on from one another.

Stanza A group of lines separated from others in a poem.

Enjambment | Therunningoverofasentencefromonelinetothenextwithoutapieceof punctuation

(runon atthe end of the line.

lines)

Caesura A stop or a pause in a line of poetry — usually caused by punctuation.

Blank verse | Poetry written in non-rhyming, ten syllable lines.

Dramatic A poem in which an imagined speaker address the reader.

monologue

Elegy A form of poetry which is about the death of its subject.

End stopped | A line of poetry ending in a piece of punctuation which results in a pause.

Epigraph A quotation from another text, included in a poem.

Lyric Anemotional,rhymingpoem, mostoftendescribingtheemotionscausedbya
specific event.

Ode A formal poem which is written to celebrate a person, place, object or idea.

Parody A comic imitation of another writer’s work.

Quatrain A four line stanza.

Sestet A six line stanza.

Sonnet Afourteenlinepoem, withvariablerhymescheme, usuallyonthetopicoflove

for a person, object or situation.

Free verse | Non-rhyming, non-rhythmical poetry which follows the rhythms of natural
speech.

Volta A turning point in the line of thought or argument in poem.
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Literary Context

Romantic Movement Key Romantic Poets

The Romantic movement flourished in the late 18th

e William Blake

e William Wordsworth

e Samuel TaylorColeridge
e LordByron

e Percy ByssheShelley

e JohnKeats

centuryandthefirsthalf of the 19th centuryand
celebrated emotion, wildness and nature above

reason andscience.

Romantics stressed the awe of natureinartand

language and the experience of the sublime

(something majestic, impressive orintellectually
valuable)throughaconnectionwithnature.

AkeyRomanticpoet, Wordsworth,summedthe
approachupbystatingthat “allgoodpoetryisthe
spontaneousoverflow of powerful feelings.”



https://en.wikipedia.org/wiki/William_Blake
https://en.wikipedia.org/wiki/William_Wordsworth
https://en.wikipedia.org/wiki/Samuel_Taylor_Coleridge
https://en.wikipedia.org/wiki/Lord_Byron
https://en.wikipedia.org/wiki/Percy_Bysshe_Shelley
https://en.wikipedia.org/wiki/John_Keats
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Ozym an d | as by Percy Bysshe Shelley

Context

Percy Bysshe Shelley (1792-1822 wasone ofagroup of poetswhobecameknownas The Romantics.

Hecamefromawealthyfamilyandwasinlinetoinheritbothrichesandhisgrandfather'sroleasanMP. Hewas
expelledfromuniversityforwritingaboutatheism(notbelievinginGod)whichledtohimtofall out with his
fatherwhodisinherited him.Inthesameyear,1811,heelopedand marriedaged 19.

Shelley was well known as a 'radical’ during his lifetime and some people think Ozymandias reflects this side of
hischaracter.Althoughitisaboutthe remainsofastatueofOzymandias itcanbereadasa criticism of people
orsystemsthatbecome huge and believe themselvesto beinvincible.

Shelley’sfriendthebankerHorace SmithstayedwiththepoetintheChristmasseasonof1817.0ne
evenmg,they begantodiscuss recent discoveriesinthe Near East. Inthe wake of Napoleon’s conquest of Egyptin

: eelogical treasures found there stimulated the European imagination. The power of
A pharaonic Egypt had seemed eternal, but now this once-great empire was (and had long been) in
ruins; a feeble shadow.

TheRoman-erahistorianDiodorusSiculusdescribedastatueofOzymandias,more commonly
known as Rameses Il. Diodorus reports the inscription onthe statue, which he claims was the
largestin Egypt, as follows: “King of Kings Ozymandiasam . Ifanywant to knowhow greatlam
andwherellie, lethimoutdomeinmywork.” (Thestatueandits inscription do not survive,
and were not seen by Shelley.)

Stimulated by their conversation, Smith and Shelley wrote sonnets based on the passage in Diodorus. Smith
produced a now-forgotten poem while Shelley’s contribution was “Ozymandias,” one of the best-
known sonnets in European literature.

summary

Atravellertellsthe poetthattwohuge stonelegsstandinthedesert. Nearthemonthesandliesa damaged stone
head. The faceis distinguished by afrown andasneerwhich the sculptor carved onthe features. Onthe pedestal are
inscribed the words "My name is Ozymandias, king of kings: / Look on my

works, ye Mighty, and despair!" Around the huge fragments stretches the empty desert.

Vocabulary

Visage (noun):the formor structure of a person's Colossal (adjective): enormous in size

face, orisaperson'sfacial expression Wreck (noun):aruinedobjectorperson
Sneer (verb):tolookatsomeonewithadisdainful Boundless (adjective): endless; having no
expression, asthough you thinkthey are worthless boundary

Sculptor (noun):apersonwhosculpts(buildsor

creates things out of a material —ie clay)



http://www.poetryfoundation.org/bio/percy-bysshe-shelley
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Ozymandias
BY PERCY BYSSHE SHELLEY

| met a traveller from an antique land,

Who said—“Twovastandtrunklesslegsofstone
Standinthedesert......... Nearthem,onthesand,
Halfsunkashatteredvisagelies, whose frown, And
wrinkledlip,andsneerofcoldcommand, Tellthat
itssculptorwellthosepassionsread

Whichyetsurvive, stamped ontheselifeless things, The
handthatmockedthem,andtheheartthatfed; Andon
the pedestal, these words appear:
MynameisOzymandias, KingofKings; Look

onmy Works, ye Mighty, and despair! Nothing
besideremains. Round thedecay Ofthat
colossalWreck,boundlessand bare The lone

and level sands stretch faraway.”



http://www.poetryfoundation.org/bio/percy-bysshe-shelley
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London by WilliamBlake

Context

William Blake was another key romantic poet. He specialised in poems of a religious nature but he rejected
establishedreligion.OneofthemainreasonswasthefailureoftheestablishedChurchtohelpchildrenin London
whowereforcedtowork.Blakelivedandworkedinthecapital,sowaswellplacedtowriteclearly about the
conditions people who lived there faced.

He published abook of poems called ‘Songs of Innocence and Experience’ in 1794, this collection of poems aimedto
showthe"TwoContraryStatesofthe HumanSoul".The Songs of Innocence section contains poems which are
positive in tone and celebrate love, childhood and nature. The Songs of Experience poems areobviouslyintendedto
provideacontrast,andillustratetheeffectsofmodernlifeonpeopleandnature. Dangerousindustrialconditions,
childlabour,prostitutionandpovertyarejustsomeofthetopicsBlake explores.

In 1789, the French people revolted against the monarchy and aristocracy, using violence and murder to overthrow
thoseinpower.ManysawtheFrenchRevolutionasinspirational-amodelforhowordinary, disadvantaged people

could seize power. Blake alludes (makes subtle reference to) to the revolution in the poem London, arguably
suggesting that the experience of living there could encourage a revolution on the streets of thecapital.

Summary

the poem.

freedom and the power of nature.

ThepoemdescribesajourneyaroundLondon,offeringaglimpseofwhatthespeakerseesastheterrible conditions
facedbytheinhabitantsofthecity.Childlabour,restrictivelawsofpropertyandprostitutionare all explored in

The poem starts with a criticism of laws relating to ownership. The 'charter'd Thames' is a bitter reference tothe
wayinwhicheveryaspectoflifeinLondonisowned, eventheriver,sooftenin otherpoemsa symbol of life,

Blake's poemalsocriticises religion and its failures. The speaker draws attention to the cry of the chimney sweeper
and the blackening of church walls, implying that the church as aninstitution is inactive, unwilling tohelpthosein
need.ltendswithavisionoftheterribleconsequencestobefacedasaresultofsexually transmitted disease.

Vocabulary

Wander (verb): to walk without definite purpose
Chartered (adjective): to describe when an
organisation orinstitution is given specific rights, powersor
privilegesbytheoverallauthority.

Mark

1)(Noun): is a sign, symbol, indication or a stain.

2) (verb):toputanindicationorsymbolonsomething in
order to identify it.

3) (verb) to noticesomething

Woe (noun): a feeling of deep sorrow or grief.

Ban (noun): is a ruling that forcibly stops something.
Forge (verb): to give form or shape to something.

Manacles (noun): handcuffs

Hapless (adjective): unlucky

Appal (verb):toshockoramazeinanegative
way.

Blight (verb): to spoil or destroy something or to
causeanurbanareatobecomerun-downand
neglected.

plague

1) (noun):awidespreaddiseasethatisdeadly.
2) (verb): To pester orannoy continually.
hearse (noun):afuneralcar(orhorsedrawncart in
Blake’s day)

10
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London
BY WILLIAM BLAKE

| wander thro' each charter'd street,
Near where the charter'd Thames does flow.
And markin every face | meet

Marks of weakness, marks of woe.

IneverycryofeveryMan, In
everyInfantscryoffear, In
everyvoice:inevery ban,
Themind-forg'dmanacleslhear

Howthe Chimney-sweeperscry
EveryblackningChurchappalls,
And the hapless Soldiers sigh
RunsinblooddownPalacewalls

Butmostthro'midnightstreetslhear

How the youthful Harlots curse

Blasts the new-born Infants tear

And blights with plagues the Marriage hearse

11
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Extract from the Prelude by william wordsworth

Context

rugged place.

orphaned by the death of this father.

on it throughout his lifetime.

William Wordsworth (1770-1850) is one of the most famous poets in the history of English
Literature.HewasborninCumbria,partoftheregioncommonlyknownasthelakeDistrict,andhis
birthplacehadahugeinfluenceonhiswriting.Sodidthefactthathismotherdiedwhenhewasonly eight
yearsold.Hisfatherwasn'talwaysaround,althoughWilliamdidusehislibraryforreading.
WilliamspenttimewithhisgrandparentswholivedinnearbyPenrith,anevenwilderandmore

Wordsworthisbelievedtohavestartedwritingpoetrywhenhewasatschool;duringthistimehe was

HewenttoCambridgeUniversityandjustbeforefinishinghisstudieshesetoffonawalkingtourof Europe,
coming into contact with the French Revolution, which influenced his writing. He fell in love withaFrench
womanandshehadachild.WordsworthreturnedtoEnglandbeforehisdaughter, Caroline, was born and
war between Britain and France meant that he didn't see his daughter or her mother for manyyears.

In 1802, shortly after visiting his daughterin France, Wordsworth married Mary Hutchinson, afriend fromhis
schooldays.Theyhadfivechildrentogether.1812wasaterribleyearforthemastwoof their children died.

The Prelude is one of the greatest works of literature ever written in English. It is a
longautobiographical poeminl4sections.Thefirstversionwaswrittenin1798 buthecontinuedto work

The poemshowsthe spiritual growth of the poet, how he comesto terms with who heis, and his placein
natureandtheworld. Wordsworthwasinspiredbymemoriesofeventsandvisitsto differentplaces,
explaininghowtheyaffectedhim.Hedescribed The Prelude as"apoemonthe growth of my own mind"
with "contrasting views of Man, Nature, and Society".

Summary

theexperience.

Thisextract describeshow Wordsworthwentoutinaboatonalakeatnight.Hewasaloneanda
mountain peak loomed over him; its presence had a great effect and for days afterwards he was troubled by

Vocabulary

Cove (noun):asmall area on the beach
shielded by rocks.

Stealth (noun):being secretive or cautious in
movement and action

Idly (adverb):doing something without
purpose.

Craggyridge (adjectivenoun):theroughand
rugged edge of arocky bit of land.

Utmost (adjective):somethingthatis most
important, most extreme or greatest.

Elfin (adjective): ike an elf; tiny, delicate
Pinnace (noun): a small sailing ship

Lustily (adverb):todescribesomethingdoneina
‘lusty’ manner (lusty describes someone or
something that is filled with passion, or someone
strong and full of vigour.)

Uprear (verb): to lift up

Stature (noun): height

Grim (adjective): something that is so unpleasant it
pushes you away

Covert (adjective): secret or hidden

Spectacle (noun): something amazing, interesting or
exciting to see that attracts attention.

Mode (noun): a way of doing something or acting.

13
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Extract from thePrelude

By William Wordsworth

Onesummer evening (led by her) [ found A little
boat tied to a willow tree

Within a rocky cove, its usual home.
Straightlunloosedherchain,andsteppingin Pushed
fromtheshore.ltwasanactofstealth Andtroubled
pleasure,norwithoutthevoice Of mountain-
echoes did my boat move on; Leaving behind her
still, on eitherside,

Small circles glittering idly in the moon, Until

they meltedallinto onetrack
Ofsparklinglight.Butnow,likeonewhorows, Proud
of his skill, to reach a chosen point With an
unswerving line, | fixed my view

Upon the summit of a craggy ridge,

The horizon’s utmost boundary; far above Was
nothing butthe starsandthe grey sky. She wasan
elfin pinnace; lustily

| dipped my oars into the silent lake, And,
aslroseuponthestroke,myboat
Wentheavingthroughthewaterlikeaswan; When,
frombehindthatcraggysteeptillthen
Thehorizon’sbound,ahugepeak, blackandhuge, As if with
voluntary power instinct,

Upreareditshead. Istruckandstruckagain, And

growingstillinstaturethegrimshape

14
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Towered up between me and the stars, and still, Forsoit
seemed, with purpose of itsown

And measured motion like a living thing, Strode
afterme.Withtremblingoarslturned, And through

the silent water stole my way Back to the covert

of the willow tree;

There in her mooring-place | left my bark, -

And through the meadows homeward went, in grave And
serious mood; but after | had seen

That spectacle, for many days, my brain Worked
withadimandundeterminedsense Of unknown

modes of being; o’er my thoughts Therehunga
darkness, callitsolitude
Orblankdesertion.Nofamiliarshapes

Remained, nopleasantimagesoftrees, Of seaor

sky, nocoloursofgreenfields;

But huge and mighty forms, that do not live Like living
men, moved slowly through the mind Byday,andwerea

troubletomydreams.

15
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My Last Duchess by Robert Browning

Context

Robert Browning (1812-1889)washeavilyinfluenced asayoungsterbyhisfather'sextensive collection of books
and art. His father was a bank clerk and collected thousands of books, some of which were hundredsof
yearsoldandwritteninlanguagessuchasGreekandHebrew.Bythetimehewasfive,itwas saidthatBrowning
couldalreadyreadandwritewell. HewasabigfanofthepoetShelley andaskedforall of Shelley's works for his
thirteenth birthday. By the age of fourteen, he'd learned Latin, Greek and French. Browning went to the
University of London but left because it didn't suit him.

HemarriedfellowpoetElizabeth Barrett buttheyhadtorunawayandmarryinsecretbecauseofher over-
protective father. They moved to Italyand had a son, Robert. Father and son moved to London when Elizabeth
died in1861.

Browningisbestknownforhisuseofthedramatic monologue. My Last Duchess isanexampleofthisand italso
reflectsBrowning'sloveofhistory andEuropean culture asthestoryisbasedonthelifeofan Italian Duke
from the sixteenth century.

Thecharactersmentionedinthispoemarebasedonreallife, historicalfigures. ThenarratorisDuke Alfonsoll
whoruledaplaceinnorthernltalycalledFerrarabetween1559and1597.TheDuchessof whom he speaks was his
firstwife, Lucreziade' Medici whodiedin 1561 aged 17, onlytwoyears afterhe marriedher.Inreallife, Lucrezia
diedinsuspiciouscircumstancesandmighthavebeenpoisoned.

Summary

Thecharactersmentionedinthispoemarebasedonreallife, historicalfigures. ThenarratorisDuke Alfonso [l who
ruledaplaceinnorthern Italy called Ferrara between 1559 and 1597. The Duchess of whom hespeakswashisfirst
wife,Lucreziade'Mediciwhodiedin1561aged17,onlytwoyearsafterhemarried her.Inreallife, Lucreziadiedin
suspicious circumstancesand might have been poisoned.

The poem is set in 1564, three years after the death of the Duchess. An emissary (messenger or
representative) hasbeensenttoseethe Dukefromthe Countof Tyrol. The Countisthefatherofthe Duke'snext
wife(hemarriedthreetimesinall).TheDukeshowstheemissaryapictureofhislatewifeand remarksonher
character,suggestingthatshewasunfaithfultohim-andhintingthathemighthavekilled her because ofit.
During his speech, the Duke makes himself look arrogant, insensitive and selfish.

Vocabulary

Countenance (noun): the look on a face that shows expression.

Earnest (adj): to describe someone or something serious and not playful.

Mantle (noun): a shawl or a cloak

Officious (adj): is offering unwanted advice or services, often in an overbearing way.

Trifling (adj): of little importance or worth

Munificence (noun): generosity

Dowry (noun):thepropertyandwealthawomanbringstoamarriageinsomeculturesorinhistoric times, or a

natural talent or gift.

Warrant (verb): to guarantee, assure or give someone authority to do something.

16
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FERRARA

That’smylast Duchess painted onthewall,
Lookingasif she were alive. | call
Thatpieceawonder,now;FraPandolf’'shands
Workedbusilyaday,andthereshestands.
Will'tpleaseyousitandlookather?lsaid “Fra
Pandolf” by design, for never read Strangerslike
youthatpicturedcountenance, Thedepthand

passionofitsearnestglance, Buttomyselfthey

turned(sincenoneputsby The curtainlhave drawn
foryou, butl)

And seemed as they would ask me, if they durst, How
suchaglancecamethere;so,notthefirst Areyouto
turnandaskthus.Sir,’twas not
Herhusband’spresenceonly, calledthatspot Ofjoy
intothe Duchess’ cheek; perhaps
FraPandolfchancedtosay, “Hermantlelaps Over
my lady’s wrist too much,” or “Paint Must never
hopetoreproducethefaint

Half-flush that dies along her throat.” Such stuff Was
courtesy, shethought,and cause enough For callingup
thatspotofjoy.She had
Aheart—howshalllsay?—toosoonmadeglad, Too
easilyimpressed;shelikedwhate’er

She looked on, and her looks went everywhere.

17
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Sir,’twasallone! Myfavouratherbreast, The
dropping of the daylight in the West, Thebough

ofcherriessomeofficiousfool Brokeinthe

orchardforher,thewhitemule
Sherodewithroundtheterrace—allandeach Would
draw from her alike the approving speech,

Orblush, atleast. She thanked men—good! but thanked

Somehow—Ilknow not how—asifsheranked
Mygiftofanine-hundred-years-oldname With
anybody’sgift. Who'dstooptoblame This sort

of trifling? Even had you skill

Inspeech—which I have not—to make your will Quite
cleartosuchanone,andsay, “Justthis Orthatinyou
disgusts me; hereyou miss,

Orthereexceedthemark” —andifshelet

Herself be lessoned so, nor plainly set

Her witstoyours, forsooth, and made excuse— E’en
thenwouldbe somestooping;andlchoose Neverto
stoop.Oh,sir,shesmiled,nodoubt,

Whene’er | passed her; but who passed without Much
thesamesmile? Thisgrew;lgavecommands; Thenallsmiles
stoppedtogether.Thereshestands Asifalive. Will’t please
yourise? We'llmeet

The company below, then. | repeat,

The Count your master’s known munificence

18
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Isamplewarrantthatnojustpretense Of
minefordowrywillbedisallowed;
Thoughhisfairdaughter’sself,aslavowed At
starting, is my object. Nay, we’ll go Together
down, sir. Notice Neptune, though, Tamingasea-
horse, thoughtararity,

Which Claus of Innsbruck cast in bronze for mel!

Robert Browning

19
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The Charge of the Light Brigade sv aLrrep, Lorb TENNYSON

Context

The poet:

Alfred Tennyson (1809-1892) was one of 11 children bornto an upper-middle class countryvicar. He
received a good literary education. Alfred started writing poetry from a young age and published
his first poems while still a student at Cambridge. In 1850 he became poet laureate. This meanthehadto
writeimportantpoemsabouteventsthataffectedtheBritishnation.Heheldthis post until hisdeathin
1892, making him the country's longest ever serving laureate.

Historical context

The Crimean War was fought between Britain and Imperial Russiafrom 1853-1856. For thefirst timein
history, newspapers carried eye-witnessreportsaswellasdetailingnoty thgt iumphs ofw;qr puo mites
the mistakes and horrors as well. : O 0 1 s

P -
=

Themostsignificantmomentinthe Crimeacameduring the ‘?Segmo;;ﬁ';%” e —
Battle of Balaclava.Anordergiventothe Britisharmy's RO I o cieri

cavalry division (known as the Light Brigade) was o I 4 y= g

misunderstoodand 600 cavalrymen ended chargingdowna A f\{" - %7” -
narrow valley straightinto the fire of Russian cannons. Over 150 o;l : S \ E
Britishsoldierswerekilled,andmorethan120were ﬁ’

wounded.Athomethenewsofthedisasterwasasensation and a ShRger
nation that had until then embraced British military exploits .
abroad beganto questionthe politiciansand generals who led
them.

Summary

Thepoemtellsthestoryofabrigade consistingof600soldierswhorodeonhorsebackintothe “valleyof
death”forhalfaleague(aboutoneandahalfmiles). Theywereobeyingacommandto chargethe enemy
forcesthat had been seizing their guns. Not asingle soldier was discouraged or distressedbythecommand
tochargeforward, eventhoughallthesoldiersrealizedthattheir commander had made aterrible mistake.
The 600soldiers were assaulted by the shots of shells of canonsinfrontandonbothsidesofthem.Still, they
rodecourageouslyforwardtowardtheirown deaths. The soldiers struck the enemy gunners with their
unsheathed swords (“sabres bare”) and charged atthe enemyarmywhiletherest oftheworldlookedonin
wonder.Theyrodeintothe artillerysmokeand brokethroughtheenemyline, destroyingtheir Cossackand
Russianopponents. Thentheyrode backfromthe offensive, buttheyhadlostmanymensotheywere
“notthesix hundred” any more.

<—— Russian attack

< Allied attack

Mediterranean Sea

Vocabulary

Charge (verb): to attack with great force and Shell (noun): explosives from a large gun.
speed Sabres (noun): swords

Brigade (noun): a unit of soldiers. Cossack (noun): Russian Soldier

League (noun): aunit of measurement; about Reeled (verb):fell backwardswithadizzyfeeling
1.5 miles Sundered (verb):brokeapart,separatedorsplit.
Dismayed (adjective): to describe someone

experiencing a loss of courage

Blundered (verb): made a big mistake

20
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TheChargeofthelightBrigade BY
ALFRED,LORDTENNYSON
I
Halfaleague, halfaleague,
Halfaleague onward,
AllinthevalleyofDeath
Rodethesix hundred.
“Forward,thelightBrigade!
Chargefortheguns!” hesaid.
Into the valley of Death
Rodethesixhundred.

]
“Forward, the LightBrigade!”
Wasthereamandismayed?
Notthoughthesoldierknew
Someone hadblundered.

Theirsnottomakereply,
Theirs notto reason why,
Theirsbuttodoanddie.
Into the valley of Death
Rodethesixhundred.

"
Cannontorightofthem,
Cannontoleftofthem,
Cannoninfrontofthem
Volleyed and thundered;
Stormedatwithshotandshell,
Boldly they rode and well,
IntothejawsofDeath,
Into the mouth of hell
Rode the sixhundred.
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v
Flashedalltheirsabresbare,
Flashed asthey turnedinair
Sabringthegunnersthere,
Charginganarmy, while

All the world wondered.
Plunged in the battery-smoke
Rightthroughthelinetheybroke;
Cossack andRussian
Reeled fromthesabre stroke

Shatteredandsundered.
Thentheyrodeback,butnot
Not the six hundred.

V
Cannontorightofthem,
Cannontoleftofthem,
Cannonbehindthem
Volleyed and thundered;
Stormedatwithshotandshell,
While horse and hero fell.
They that had fought so well
Camethroughthe jaws of Death,
Back fromthe mouth of hell,
Allthatwasleftof them,
Left of sixhundred.

VI

When can their glory fade?

Othewildchargetheymade!
Allthe world wondered.

Honourthe charge they made!

HonourtheLightBrigade,
Noble six hundred!
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EXposure BY WILFRED OWEN

Context
WilfredOwen(1893-1918)isoneofthemostfamousEnglishpoetstoemergefromtheFirstWorld War. He
wasborn onthe borders of England and Wales and was interested in becoming a poet from an early age.

Warbrokeoutin1914andhejoinedthearmythefollowingyear,aged 18.Beforelonghehadto returnto
England to get treatment for shell-shock (what today we would call Post-traumatic Stress Disorder —severe
anxiety brought on by a stressful situation like war).

HewassenttoahospitalinEdinburghandtherehemetthealreadywell-known poetandwriter Siegfried
Sassoon.Sassoonhadencouraged Owentoputmoreofhisownpersonalexperiencesinto hispoetry.Hehad
alsoturnedhimagainstthewar.Insteadofseeingthewarasajustifiedattempt tofreeBelgium,Owennow
sawthewarasastrugglebetweenImperialpowerslookingtoexpand their lands overseas. Owen returned
tothetrenches ayearlater and wrote some of his best-known poems. He was also decorated for his courage
in battle, before beingkilled on 4th November 1918, just a week before peace was declared and the war
finally ended.

Summary

A company of soldiers suffers the bitter cold of a
nightatthefront.Thetroopskeepnervouswatch
duringabitterlycoldnightthoughdespitethedistant
soundofguns, “nothinghappens”.Theyquestion why
theyarethere.Dawnbringsonlygloomyrelief; the
enemy’sbulletsseemlessdangerousthanthe snow.In
theirdreams, theyseeapeacefulspring scenethoughit
isonefromwhichtheyareexcluded. Theirfateis,
instead, to lieoutinthetrenches.

Tonight, the cold will claim more lives. Still nothing

happens.
Vocabulary
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Wearied (adjective): tired and exhausted
Drooping (verb): hanging down, bending
down or to losing strength.

Salient (adjective): something that is very
noticeable oris prominent

Sentries (noun): guards

Gusts (noun): a small burst of wind.
Incessantly (adverb): continually; without
stopping; endless.

Massing (verb): tobringtogetherintoa
mass (a large grouping)

Melancholy (adjective): feeling sad and
depressed

Ranks (noun): orderly lines

Successive (adjective): oneaftertheother.

Shudders (verb): shivers

Flock (verb): grouptogether

Renew (verb): tomakenew,reawaken, reestablishor
start over

Nonchalance (adjective): indifference; not seeming to
care

Cringe (verb) todraw backorto move your face or
bodyin orderto shrink from danger or fear.

Daze (noun): astate of stunned confusionor
bewilderment.

Dowse (verb): cover completely in water.

Glozed : deceived

Loath (adjective): someoneorsomethingunwillingor
reluctant.

Puckering (verb) to draw up into wrinkles or small
folds.
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Exposure

BY WILFRED OWEN

Ourbrainsache, inthe mercilessiced east winds thatkniveus. ..
Wearied we keep awake becausethenightissilent . ..

Low drooping flares confuse our memory of the salient . . . Worriedby
silence,sentrieswhisper,curious,nervous,

But nothing happens.

Watching, we hear the mad gusts tugging on the wire, Like
twitchingagoniesofmenamongitsbrambles.
Northward, incessantly, theflickeringgunneryrumbles, Far
off, like a dull rumour of some otherwar.

What are we doing here?

The poignant misery of dawn begins to grow . ..
Weonlyknow warlasts, rainsoaks, and clouds sag stormy.
Dawn massinginthe east her melancholy army
Attacksonce moreinranksonshiveringranksof grey, But

nothinghappens.

Suddensuccessiveflightsofbulletsstreakthesilence. Less
deadlythantheairthatshuddersblackwithsnow, With

sidelong flowing flakes that flock, pause, and renew,

We watch them wandering up and down the wind's nonchalance, But

nothinghappens.
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Pale flakes with fingering stealth come feeling for our faces—
Wecringeinholes,backonforgottendreams, and stare, snow-dazed, Deepinto
grassierditches. Sowe drowse, sun-dozed,

Littered with blossoms trickling where the blackbird fusses.

—Is it that we are dying?

Slowlyourghostsdraghome:glimpsingthesunkfires, glozed With
crusted dark-red jewels; cricketsjingle there;
Forhourstheinnocentmicerejoice:thehouseistheirs; Shuttersand
doors, allclosed:onusthedoorsareclosed,—

We turn back to our dying.

Since we believe not otherwise can kind fires burn;
Noweversunssmiletrueonchild,orfield, orfruit. For
God'sinvincible spring our love is made afraid;
Therefore,notloath,welieouthere;thereforewereborn, For

love of God seems dying.

Tonight, this frost will fasten on this mud and us,
Shrivellingmanyhands,andpuckeringforeheadscrisp. The
burying-party, picksandshovelsinshakinggrasp, Pause
overhalf-knownfaces.Alltheireyesareice,

But nothing happens.

26



OrmiJ.\

Horizon Academy

Storm on the Island by Seamus Heaney

Context

Seamus Heaney was born in Northern Ireland in 1939, the eldest child in what was to become a family of
nine children. His fatherfarmed 50 acresin rural County Derryand was a cattle dealer. MuchofHeaney's
poetryiscentredonthecountrysideandfarmlifethatheknewasaboy.

Inthe1960shebelongedtoagroupofpoetswho,hesaid,usedtotalkpoetrydayafterday.He haswritten
manycollectionsofpoetry,thefirstofwhichwaspublishedin1966.Hislaterworks capitaliseonhis
knowledgeofLatin,Anglo-Saxonand Gaelicandexplorewordsandtheir significance. His translation of
Beowulf, an Old English narrative poem, was published in 1999.

In1982hebeganteachingforonesemesterayearatHarvardUniversityinthe USA.Hewas appointed
Professor of Poetry at Oxford University in 1989 and was awarded the Nobel Prize for Literaturein1995.He
haslivedwithhisfamilyinDublinintheRepublicoflrelandsince1976.

Summary

Thepoemdescribestheexperience of beingin acliff-top cottageonanisland offthe coastof Ireland
duringastorm. Heaney describes the bare ground, the seaand the wind. The peopleinthe
cottage are extremely isolated and can do nothing against the powerful and violent weather.

Vocabulary

Squat (adjective):someoneorsomething Pummel: (verb): to hit or punch repeatedly
that is short and thick. Flung (verb): thrown carelessly

Wizened (adjective): dried up, shrivelled Strafes (verb):bombards, harasseswithartillery
Stacks (noun): haystacks shells

Stooks (noun): bundles of straw Salvo (noun): simultaneous firing of artillery
Gale (noun): a very strong wind
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Storm on the Island

By Seamus Heaney

We are prepared: we build our houses squat, Sink
wallsinrockandroofthemwithgoodslate. The wizened
earth has never troubled us

With hay,soasyoucansee, therearenostacks Or

stooksthatcanbelost.Noraretheretrees

Which might prove company when it blows full Blast:
youknow whatimean-leavesandbranches Canraisea
tragicchorusinagale

Sothatyoucanlistentothethingyoufear

Forgettingthatitpummelsyourhousetoo.

But there are no trees, no natural shelter.

Youmightthinkthattheseaiscompany,
Explodingcomfortablydownonthecliffs Butno:
whenitbegins,theflungsprayhits Thevery

windows, spitslikeatamecat

Turned savage. Wejust sit tight while wind dives And

strafesinvisibly.Spaceisasalvo.

We are bombarded by the empty air.

Strange,itisahugenothingthatwefear.
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‘Bayonet Charge’ by Ted Hughes

context

Ted Hughes (1930-1998) was born in Yorkshire, in the North of England, and grew up in the
countryside.AfterservingintheRAFfortwoyears,hewonascholarshiptoCambridgeUniversity where he
studied Archaeology and Anthropology. The themes of the countryside, human history and mythology
therefore already deeply influenced his imagination by the time he started writing poetry as astudent.

He made hisname asapoetinthelate 1950s and 1960s and also wrote many well-known children's books
including Thelron Man (which wasfilmed asthe Iron Giant). Itisfor hispoetrythat he remainsimportant.
He was poet laureate from 1984 until his death from cancerin 1998.

Summary

Bayonet Charge focusesonanamelesssoldierintheFirstWorld War(1914-18).Itdescribesthe
experienceof'goingover-the-top'.Thiswaswhensoldiershidingintrencheswereorderedto'fix bayonets'
(attachthelongknivestotheendoftheirrifles)andclimboutofthetrenchestocharge anenemyposition
twentyorthirtymetresaway.Theaimwastocapturetheenemytrench.The

poem describes how this process transforms a solider fromaliving thinking person into adangerous weapon

ofwar.

Vocabulary

Khaki (adjective):adullyellowish-brown Statuary (adjective):somethingmadenecessarybylaw
color; army clothing. Furrows (noun): ashallowtrenchoradeepwrinkle
Clods (noun): lumps of earth Threshing (verb)tobeatout(grain)fromitshusk,as
Lugged (verb): carried something heavy with aflail.

with difficulty Luxuries (noun): somethingthatisnotessentialbutis
Molten (adjective): melted expensive, desirable orvaluableand providescomfort
Bewilderment (noun): astate of confusion
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‘Bayonet Charge’

by Ted Hughes

Suddenlyheawokeandwasrunning—raw In

raw-seamed hot khaki, his sweat heavy,
Stumblingacrossafield of clodstowardsagreenhedge That
dazzled withrifle fire, hearing
Bulletssmackingthebellyoutoftheair— He

lugged ariflenumbasasmashedarm;

The patriotic tear that had brimmed in his eye

Sweating like molten iron from the centre of his chest, —

In bewilderment then he almost stopped —
In what cold clockwork of the stars and the nations

Was hethe hand pointingthatsecond? He was running

Likeamanwhohasjumpedupinthedarkandruns
Listening between his footfalls for the reason
Of his still running, and his foot hung like

Statuary in mid-stride. Then the shot-slashed furrows

Threwupayellowharethatrolledlikeaflame And
crawledinathreshingcircle,itsmouthwide Open

silent, its eyes standing out.

He plunged past with his bayonet toward the green hedge,
King, honour, human dignity, etcetera

Dropped like luxuriesinayellingalarm To
getoutofthatbluecracklingair

His terror’s touchydynamite.
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Rem ai NS by Simon Armitage

context

SimonArmitagewasbornin1963inWestYorkshire, wherehestilllives.Hestudied
Geography at Portsmouth University and completed an MA at Manchester University, where
hewrotehisdissertation ontheeffectsoftelevisionviolenceonyoungoffenders. Afterwards
heworkedasaprobationofficer,ajobwhichinfluencedmanyofthepoems in his first
collection, Zoom! (1989).

Hispoetrydemonstratesastrongconcernforsocialissues,aswellasdrawingonhis Yorkshire
roots.Armitageisoftennotedforhis"ear"—holdingastrongsenseofrhythm and metre.

summary

Remains is focused on a soldier haunted by a violent memory. The poem is told
anecdotally and begins with ‘On another occasion’, implying that this account is not the only
unpleasant account the soldier has in his memory. He tells how he and ‘somebody elseand
somebodyelse’openedfireonalooterwhomayormaynothavebeenarmed. Theyshothim
deadandoneofthemputtheman’s‘gutsbackintohisbody’beforehe’s carted away.

Laterthesoldierthinksabouttheshootingeverytimehewalksdownthestreet. Then later
again,whenhereturnshomeheisstillhauntedbythethoughtofwhathehasdone. Hetries
drinkanddrugstodrownoutthe memory, buttheydonotwork.Theline ‘he’s herein my
head when | close my eyes’ indicates this.

Thefinallinesshowthatthe memorywasnotleftbehindinthe placeof warinadistant
land,butiswiththespeakerallthetime.Hefeelsasthoughhewillalwayshavebloodon his
hands.

Vocabulary

Looters (noun):Onewho loots, who steals duringa general disturbance such asariot or natural
disaster.
round ( noun): a bullet shot from a gun
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Rem ai NS by Simon Armitage

Onanotheroccasion, we getsentout to
tackle lootersraidinga bank.
Andoneofthemlegsituptheroad,
probablyarmed, possibly not.

Wellmyselfandsomebodyelseandsomebodyelse are
all of the same mind,

so all three of us open fire.

Three of a kind all letting fly, and | swear

Iseeeveryroundasitripsthroughhislife— |

see broad daylightontheotherside.

So we’ve hit this looter a dozen times

and he’s there on the ground, sort of inside out,

pain itself, the image of agony.

One of my mates goes by
andtosseshisgutsbackintohisbody. Then
he’scartedoffinthebackofalorry.

End of story, except not really.

His blood-shadow stays on the street, and out on patrol |
walkright over it week after week.

Then I’'m home on leave. But | blink

andheburstsagainthroughthedoorsofthebank.
Sleep,andhe’sprobablyarmed, possibly not.
Dream,andhe’stornapartbyadozenrounds. And
thedrinkandthedrugswon’tflushhimout—

he’sherein myhead whenlclose myeyes, dug

in behind enemy lines,

not left for dead in some distant, sun-stunned, sand-smothered land or six-
feet-underin desert sand,

butneartotheknuckle,hereandnow,

hisbloody lifein mybloody hands.
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Poppies by Jane Weir

Context

Jane Weir, bornin 1963, grew upin Italyand Northern England, with an English mother and an Italian father.She
hascontinuedtoabsorbdifferentculturalexperiencesthroughoutherlife,alsolivingin Northernlreland
duringthetroubled1980s. Aswellaswritingsherunsherowntextileanddesign business. Theinfluences of her
broad cultural experiences aswell as her knowledge of and interestin other art forms can be seen throughout
her work.

The poem is set in the present day but reaches right back to the beginning of the Poppy Day
tradition.ArmisticeSundaybeganasawayofmarkingtheendoftheFirstWorldWarin1918.Itwas

set up so people could remember the hundreds and thousands of ordinary men who had been killed in theFirst
WorldWar.Today,theeventisusedtoremembersoldiersofallwarswhohavediedsince then.

WhenPoppieswaswritten,BritishsoldierswerestilldyinginwarsinlragandAfghanistan.Asawayof trying
tounderstandthesufferingthatdeathscaused, thepoet laureate Carol Ann Duffyaskeda number of
writers to compose poems,

Weir describes beingsurprised bythe ‘overwhelmingresponse’ she hadfromreadersacross Europeto ‘Poppies’.
Manyofthereaderswhocontactedherweremothersofsoldierskilledinactioninrecent conflicts. She
commented in aninterview that, ‘l wrote the piece from awoman's perspective, which is quiterare,asmost
poetswhowriteaboutwarhavebeenmen.Asthemotheroftwoteenageboys,| tried to put across how |
might feel if they were fighting in a war zone.’

Weir has acknowledged that ‘A lot of my poems are narrative driven or scenarios’, and in ‘Poppies’ she tellsthe
‘story’ ofamother’sexperience of painandlossashersonleaveshometogotowar.Shehas indicated that: ‘I
was subliminally thinking of Susan Owen [mother of Wilfred]... and families of soldier killedinanywarwhenl
wrotethispoem.Thispoemattemptsononeleveltoaddressfemale experience and is consciously a political

’

act.

Weir has commented that she likes the adventure of ‘cross dressing’ in terms of her use of language, often
borrowingfromthe‘languageofothergenres,beitfashion,art...andsoon’.Thisisapparentin ‘Poppies’where
thetactilelanguage of fashionandtextilesseemstopermeatethetext. Herpoems have been described as
‘multi-sensory explosions’.

Vocabulary
Armistice (noun):anagreement foratemporarystoptoa war | Steeled (verb):madesomethingstrongor
Spasm (noun):asuddenandofteninvoluntaryfeeling or tough orunfeeling.
movement, particularly a muscle contraction. Felt (noun): afabric made of animal fibers
Blockade (noun): a shutting off or a blocking. that have been twisted and pressed
Bias (noun) together
1) alinesewnorcutdiagonallyacross Intoxicated (adjective): excited; or muddled
2) atendencytomentallyleaninacertaindirection. with alcohol:
Skirting (verb):avoiding, orbeingonthe
edge of.
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Poppies by Jane Weir

Threedaysbefore ArmisticeSunday and
poppieshadalreadybeenplaced

on individual war graves. Before you left,
Ipinnedoneontoyourlapel,crimpedpetals,
spasmsofpaperred,disruptingablockade of

yellow bias binding around your blazer.

Sellotape bandaged around my hand,
Iroundedupasmanywhitecathairs as|
could, smoothed down your shirt's
upturned collar, steeled the softening of
myface.lwantedtograzemynose across
the tip of your nose, play at being

Eskimos likewe didwhen

youwerelittle.Iresistedtheimpulse to
runmyfingersthroughthegelled
blackthornsofyourhair.Allmywords

flattened, rolled, turned into felt,

slowly melting. | was brave, as | walked
with you, to the front door, threw

it open, the world overflowing
likeatreasurechest. Asplitsecond

andyouwereaway, intoxicated.
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Afteryou'dgonelwentintoyourbedroom,
releasedasongbird fromits cage.
Laterasingledoveflew fromthepeartree, and
this is where it has led me,

skirtingthe churchyard walls, my stomach busy
makingtucks,darts, pleats, hat-less, without

a winter coat or reinforcements of scarf, gloves.

On reaching the top of the hill | traced

the inscriptions on the war memorial,
leanedagainstitlikeawishbone.

The dove pulled freely against the sky,

an ornamental stitch. | listened, hoping to hear

yourplaygroundvoicecatchingonthewind.
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War Photographer by carol Ann puffy

Context

Carol Ann Duffy is the first female Poet Laureate (2009), and probably the best known female poet workingin Britaintoday.
Shewasbornin1955in Glasgow. Duffyiswellknown for poemsthat giveavoiceto

thedispossessed (people excluded fromsociety); sheencouragesthereaderto putthemselvesintheshoesof people they
might normally dismiss.
Herpoetryoftenengageswiththegrittierandmoredisturbingsideoflife,usingblackhumourlikeaweaponto make
social and political points

Duffy was inspired to write this poem by her friendship with a war photographer. She was especially intrigued by the
peculiarchallengefacedbythesepeoplewhosejobrequiresthemtorecordterrible,horrificeventswithout beingable to
directly help their subjects. Throughout the poem, Duffy provokes us to consider our own response whenconfrontedwith
thephotographsthatweregularlyseeinournewspapersupplements,andwhysomany
ofushavebecomedesensitised(reachedthepointwherewenolongerfeelstrongemotions)totheseimages.

Summary

Thepoemstartswithadescriptionofthewarphotographerstandingaloneinhisdarkroom.Allthephotosthat hehad
takenofthewarare containedwithintherollswhichareorganizedinto neatrows. Hethinksofallthe placeshehas
beento, placeswhichhadbeentornapartbywar,andrememberingallthebloodshedhehas witnessed hefeelsthat
everythinghastointheenddieandreturntotheearth.Hethencarriesonwith his

works, buttheironicalfactisthathewhowasn’tafraid whileamidst gunfireand death, nowtremblesinthe safetyand
sanctuary of hishomein Rural England, where the most troubling thingis the constantly changing weatherand where he
does not have to worry about the ground blowing up beneath his feet.

The third stanza starts off mysteriously, and the half developed photographis described. The vague features of the man
seem like the spiritofthe soldierand heremembersthe momentwhenhetookthatpicture; the hopelesswailingof
thesoldier’swifeashehadsilentlysoughtherpermissiontotakeherdyinghusband’s photographand he remembers
clearly howthe blood from hiswound had seepedinto the earth.
Thefinalstanzatakesonadetachedtone,asthephotographerthinksofhowfromthehundredphotosthathe has
taken,eachtellingitsownchillingtaleofagonyandpain, hiseditorwillrandomlyselectahandfultoprintin the
newspaper.Heknowsthatpeoplebackathomewouldglanceatthese,intheafternoonsandfeelsorrowfor aminute
beforemovingonwiththeirlives.Bytheendofthepoem, evenheshrugsoffallfeelingstowards his workandlooks
uponthewartornlandfromhishighaltitudeinthe plane, wheresuchsufferinghappensona

day to day basis and the world doesn’t care.

Vocabulary
Dispel (verb):todriveaway spool
or makedisappear. solution

Supplement (noun): in
addition to; magazines that
accompany the Sunday
papers

Impassively (adverb): in an
impassive manner (impassive
describes someone who is
calm and not feeling pain)
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War Photographer

By Carol Ann Duffy

In his dark room he is finally alone
withspoolsofsufferingsetoutinorderedrows.
Theonlylightis red and softly glows,
asthoughthiswereachurchandhe a
priestpreparingtointoneaMass.

Belfast. Beirut. Phnom Penh. All flesh is grass.

He has a job to do. Solutions slop in trays

beneathhishands, whichdid nottremblethen
thoughseemtonow. Rural England. Home again to
ordinary pain which simple weather can dispel, to
fieldswhichdon’texplode beneaththefeet

of running children in a nightmare heat.

Somethingishappening.Astranger’'sfeatures
faintly start to twist before his eyes,
ahalf-formed ghost. Heremembers the cries of
thisman’swife,howhesoughtapproval
without words to do what someone must

andhowthebloodstainedintoforeigndust.
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A hundred agonies in black and white

from which his editor will pick out five or six
forSunday’ssupplement.Thereader’seyeballsprick with
tearsbetweenthebathandpre-lunchbeers.
Fromtheaeroplanehestaresimpassivelyatwhere he

earns hislivingandtheydo not care.
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Tissue by ImtiazDharker

context

Imtiaz Dharker was borninLahore, Pakistan,and grew up in Glasgow, Scotland. Aswell as beinga recognised
poetsheisawell-knowndocumentaryfilm-maker.Sheisinterestedinglobalsocial issues such as health and
education, including theimpact of war and politics on everyday family life. Thesethemeswereexplored
deeplyinher2006collectionofpoems'Aterroristatmytable’,which

included The Right Word.

summary

Tissueexploresthevariedusesofpaperandhowtheyrelatetolifeitself. Thespeakerinthispoem uses tissue
paper asan extended metaphor for life. She considers how paper can 'alter things' and referstothesoftthin
paperofreligiousbooks, in particularthe Qur'an. Therearealsoreallife referencesto otherlasting uses we
have for paperinour lives such as maps, receipts and architect drawings. Each of these itemsis connected to
important aspects of life: journeys, money and home.

These examples demonstrate how important but also how fragile paper is.

Inthefinalstagesofthe poem, thepoetlinkstheideaofabuildingbeingmade from paperto human skin,
using the words 'living tissue' and then 'your skin'. This is quite acomplexidea, and the meaningisopento
interpretation.Shemaybesuggestingthatthesignificanceofhumanlifewill outlasttherecordswe make of
itonpaperorinbuildings.Thereisalsoasenseofthefragilityof human life, and the fact that not
everything can last.

Vocabulary

Tissue (noun):groupofcells oran Luminous (adjective): giving offaverybrightlightora
absorbent paper person or trait considered glowing

Drift (noun) Script (noun)

1) adrivingforceorpressure,the 1) the written words of a play, movie or show, or a
ocean'smovementdue towinds standard message to deliver onthe phoneorin person.
and currents 2) handwriting

2) generalmeaning(asin‘lcatch Monoliths (noun):alargeuprightstonecolumnor
you8r drift) monument,oralargebuildingwithoutcharacter,ora

Borderlines (noun): a boundary; dividing largecorporationconsideredtobesolid,uniformor
line imposing.
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Tissue by ImtiazDharker

Paperthatletsthelight

shine through,this

is what could alter things.

Paper thinned by age or touching,

Thekindyoufindinwell-usedbooks, the
backoftheKoran,whereahand has
written in the names and histories, who
was bornto whom,

The height and weight, who

died where and how, on which sepia date,
pagessmoothedandstrokedandturned
transparent withattention.

Ifbuildingswerepaper,Imight
feeltheirdrift,seehoweasily
theyfallawayonasigh,ashift in
the direction of the wind.

Mapstoo. Thesunshinesthrough
their borderlines, the marks
that rivers make, roads,
railtracks, mountainfolds,

Fineslipsfromgroceryshops
thatsayhowmuchwassold
andwhatwaspaidbycreditcard
mightflyourliveslikepaperkites.

Anarchitectcoulduseallthis,
placelayeroverlayer,luminous
scriptovernumbersoverline,
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and never wish to build again with brick

orblock,butletthedaylightbreak
throughcapitalsandmonoliths,
through the shapes that pride can make,
findawaytotraceagranddesign

with living tissue, raise a structure
never meant tolast,

of paper smoothed and stroked
andthinnedtobetransparent,

turned into yourskin.
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The Emigrée by Carol Rumens

Summary

Adisplacedpersonpicturesthecountryandthecitywhereheorshewasborn.Neitherthecitynorthe countryis
ever named and this lack of specific detail seemsintentional. Itisas if Rumens wants her poem to be relevant to as
many people who have left theirhomelands as possible.
Emigrantsarepeoplewhohaveleftthecountryoftheirbirthtosettleelsewhereintheworld.Thespelling ofthe
wordRumenschooses-émigrée-isafeminineformandsuggeststhespeakerofthepoemisa woman.

The exact location of the cityis unclear and precise details of itare sparse. Perhapsit only ever really existed in the
émigrée’s imagination.

Rumens suggests the city and country may now be war-torn, or under the control of
adictatorialgovernmentthathasbannedthelanguagethespeakeronceknew.Despitethis,nothing shakes the
light-filled impression of a perfect place that the émigrée’s childhood memories have left. This shows the power that
places can have, even over people who have left them long ago and who have never revisitedsince.Thoughthereisa
clearsenseoffondnessfortheplace,thereisalsoamorethreatening tone in the poem, suggesting perhaps that
the relationship with the past and with this place is not

necessarily positive for the speaker.

Vocabulary
Tyrants (noun): a cruel Grammar (noun): the study of the way words are used to make
ruler or authority figure sentences.
Branded (verb): marked Molecule (noun): the smallest amount of something,
; with a heated stamp. particularly of achemical substance, that can exist onits
Paperweight Graceful (adjective): own.

something that is beautiful, | State (noun:

well formed and moves with| 1) aterritorywithitsowngovernmentandborderswithina
ease. larger country.

Frontiers (noun): aborder | 2) your current status or condition.

between two countries, or | Docile (adjective): a passive person or thing.

the outer limitof whathas Mutter (verb): ospeakorchatterinalowvoiceorunder
been explored. your breath in away thatis hard to hear.



http://www.bbc.co.uk/education/guides/zqchfrd/revision#glossary-zpdb4j6
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The Emigrée by Carol Rumens

Thereoncewasacountry...lleftitasachild but
my memory of it is sunlight-clear
foritseemslneversawitinthatNovember
which,lamtold,comestothe mildestcity.
Theworstnewslreceiveofitcannotbreak
myoriginalview,thebright, filledpaperweight. It
may be atwar, itmaybesickwith tyrants, butl

ambrandedbyanimpressionofsunlight.

Thewhitestreetsofthatcity,thegracefulslopes

glow even clearer as time rolls its tanks

and the frontiers rise between us, close like waves.
That child’s vocabulary | carried here
likeahollowdoll,opensandspillsagrammar. Soon|
shallhave every coloured molecule of it.

It may by now be a lie, banned by the state

but | can’t get it off my tongue. It tastes of sunlight.
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Ihavenopassport,there’snowaybackatall but
mycitycomestomeinitsownwhiteplane. Itlies
downinfrontof me, docileas paper;

| comb its hair and love its shining eyes.

My city takes me dancing through the city

ofwalls. Theyaccuse meofabsence, theycircleme. They
accuse meofbeingdarkintheirfreecity.
Mycityhidesbehindme.Theymutterdeath,

and my shadow fallsas evidence of sunlight.
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Kamikaze by Beatrice Garland

Context

DuringtheSecond WorldWar, theterm
'kamikaze'wasused forJapanese fighter
pilots who were sent on suicide missions.
They were expected to crash their
warplanesintoenemywarships. Theword
'kamikaze' literally translates as 'divine
wind'.

Summary

A poem about a kamikaze pilot who returns home and faces rejection. In this narrative poem,
BeatriceGarlandexploresthetestimonyofthedaughterofakamikazepilot.
Unlike many of his comrades, this pilot turns back from his target and returns home.

The poem vividly explores the moment that the pilot's decision is made and sketches out the
consequences for him over the rest of his life. Not only is he shunned by his neighboursbut
hiswiferefusestospeaktohimorlookhimintheeye.Hischildren,too, graduallylearnthatheis
nottobe spokentoandbegintoisolateandreject him.

Vocabulary
Embark (verb): Shoals (nouns): alargegroup, particularly of
1) to startsomething. fish
2) toleaveonatrip,oftenonashipor Cairn (noun): aheapofstonesbuiltasa
airplane. memorial orlandmark
Incantations (noun): aseriesofwords Turbulent (adjective): something
usedinachant,inmagicorusedtocasta characterizedbychaos,confusion,disorder or
spell. conflict.
Translucent (adjective): partially see through; | Breakers (noun): awavethatbreaksinto
not quite transparent. foamagainst ashore or reef.
Arcing (verb): moving in a curved path
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Kamikaze

By Beatrice Garland

Her father embarked at sunrise
withaflaskofwater,asamuraisword in
the cockpit, a shaven head

full of powerful incantations

and enough fuel for aone-way

journey intohistory

buthalfwaythere,shethought,
recountingitlatertoherchildren,
he must have looked fardown
atthelittlefishingboats
strungoutlike bunting

on a green-blue translucent sea

and beneaththem, arcinginswathes
likeahugeflagwavedfirstoneway
then the other in a figure of eight,
the dark shoals of fishes
flashingsilverastheirbellies

swivelledtowardsthesun

and remembered howhe

and his brothers waiting on the shore
built cairns of pearl-grey pebbles

to see whose withstood longest

the turbulent inrush of breakers

bringingtheirfather’sboatsafe

— yes, grandfather’s boat — safe

totheshore, salt-sodden, awash
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withcloud-marked mackerel,

black crabs, featheryprawns,

the loose silver of whitebait and once

a tuna, the dark prince, muscular, dangerous.
And though he came back

my mother never spoke again

in his presence, nor did she meet his eyes
and the neighbours too, they treated him

as though he no longer existed,

only we children still chattered and laughed
till gradually we too learned

to be silent, to live as though

he had never returned, that this

was no longer the father we loved.
Andsometimes, shesaid, hemusthavewondered

which had been the better way to die.

retropotamus

£
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Checking Out Me History by John Agard

Context

JohnAgardwasborninBritish Guiana (now called Guyana)inthe Caribbean, in 1949.He moved
tothe UKinthelate 1970s andis well known for powerful and fun

performances of his work.

He uses non-standard phonetic spelling (written as aword sounds) to represent his own accent,
and writes about whatitislike being black to challenge racist attitudes, especially those which are
unthinking.

summary
This poem draws on Agard's experience to make us look at the way historyis taught, and athow
weconceiveouridentityaswelearnaboutculturaltraditionsandnarratives. It becomesclear
thatAgardhadtofollowahistorycurriculumbiasedtowardswhites, especiallyBritishwhites,
sothathelearnedaboutmythical,nurseryrhymecharacters instead of living black people
from the past.

He challenges this view of history and cites some major black figures to balance the bias and create
a basis for his own identity.

vocabulary

Beacon (noun): a person or thing that warns, guides or offers support.
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Checking Out MeHistory
by John Agard

Demtellme
Demtellme
Wha dem want to tell me

Bandage up me eye with me own history
Blind me to me own identity

Dem tell me bout 1066 and all dat
DemtellmeboutDickWhittingtonandhecat
But ToussaintL’Ouverture

No dem never tell me bout dat

Toussaint

A slave

Withvision

Lick back
Napoleon
Battalion

And first Black
Republic born
Toussaint de thorn
To de French
Toussaint de beacon
Of de HaitianRevolution

Demtellmeboutdemanwhodiscoverdeballoon
And de cow who jump over de moon
Demtellmeboutdedishranawaywithdespoon But
demnevertellmeboutNannyde maroon

Nanny
See-far woman
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+~Nannu ofthe Maroons

Jeamaican Hero and freedom fighter
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Of mountain dream
Fire-woman struggle

Hopeful stream
To freedom river

DemtellmeboutLordNelsonand Waterloo But
dem nevertellme bout Shaka de great Zulu Dem
tellmebout Columbusand 1492

But what happen to de Caribs and de Arawaks too

Demtell mebout Florence Nightingaleand shelamp And
how Robin Hood used to camp
DemtellmeboutoleKingColewasamerryolesoul But
dem never tell me bout Mary Seacole

From Jamaica She

travelfar

Tothe CrimeanWar
Shevolunteertogo

And even when de British said no
Shestillbravethe Russiansnow A
healingstar

Among the wounded A
yellowsunrise

To thedying

Demtellme
Demtellmewhademwanttotellme
Butnowlcheckingoutmeownhistory |
carving out me identity
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